
In my earliest large painting I was inspired by Haiku poets and Oriental landscape painters, but soon found  
myself working instinctively, often inspired by experiences in nature, rather than objectively describing them. 
I wasn't interested in theorising or even studying to a significant degree what other artists had done, although 
I was most interested in Surrealists such as Dali, Ernst and Tanguy. At that time I learned many techniques 
and approaches to using paint. I also experimented by mixing casein golds and silvers with oils, as I was 
dreaming in vivid colours but also at times in golds and silvers, and I tried to paint some of these, such as 
Dewdrop in Space. I then became more interested in abstract artists – the most immediate and profound
influence in this area being my father, Wladyslaw. I observed him very closely as a child, and in my late teens 
I had a strong psychic connection with him and his art – I dreamed about his paintings often, in vivid colour,
before I started to see my own art in my dreams. I still dream of both, no doubt a legacy of archiving his work
and writing his biography over the last twenty years. 

Twenty years after my early experimenting, I was attracted back to aspects of it, and started using recycled 
coloured foils in conjunction with oil paint (Feaster). At that time I found metallic oil paints and used these to 
reinvestigate aspects of that earlier imagery, and as a response to capturing light inside the painting 
(Intrusion). My idea drew on the religious icon painting of the Middle Ages and Byzantine periods, wherein the 
halos of Christ, saints and angels were depicted using actual gold leaf. In much of my recent abstract painting 
I blended the silvers and golds with other colours and applied them with brush and/or palette knives. I fused 
planes of colour that reflected and refracted light differently, depending on the angle of the viewer’s eyes in 
relation to that particular plane; and then began to play with such facets within each of those planes. I felt 
this approach offered an intimate and subtle experience.

Abstract art, if it is done with discipline, can be exciting and liberating, an antipodes of the representational 
mindset where you can let your imagination roam. I realized a few years ago that progress in art was 
inevitably incremental – hence the name of the recent series – and even when basic ideas such as the grid 
are drawn upon, what counts in art is the integrity an individual can bring to the work, or the ability to 
communicate something artistic. The Increments paintings are also a suggestion for revamping our city, just 
as mayor Edi Rama has transformed the city of Tirana in Albania. I began to think about this idea several 
years ago, inspired by the painting of the building in Hindley Street, so was amazed to see what Rama had 
done with the dreary, brutalist buildings of the Soviet era, and how much impact it had on the citizens. Such 
a transformation of Adelaide, which is small enough for it to be feasible in strategic doses, through painting 
in pastel and metallic colours, would complement the natural stone of older buildings and offer something 
unique in the country that would make a strong and lasting impression and set a tone for the city's future. 
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Opener: Bishop Ian George AO.  

Music: Tony Catalano (acoustic guitar).

Where: RSASA Gallery, Level 1, Institute Building, cnr. North Tce & Kintore Ave, Adelaide, 5000. 

When: 3 - 24 December 2006. 
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